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Follow Peterborough Jazz Club on Facebook and
Instagram

M a r k  N i g h t i n g a l e  S e x t e t

UPCOMING EVENTS

SOULTIME
September 19 2026

Our Next Concert

Frday 15th May 2026
Tickets £25

Music Starts at 7.45pm in the Key Studio Theatre

A MESSAGE FROM LAURIE
As we come to our final concert of the
2025/26 season, a big thank you to you all for
coming to the concerts and supporting live
music and, of course, helping the Club to
promote all the various bands over the last
year. Every concert has been great with
exceptional musicians playing in a variety of
jazz genres. Some highlights were vocalist
Louise Marshall, selling out 7 weeks before her
concert, the superb Vincent Herring with a
new crop of talent, the Big Band concert and
seeing old friends of the Club, such as Matt
Wates and Jim Mullen. 
The costs of hiring the Studio Theatre have
risen significantly over the past year, so we
are very grateful to have our Arts Council
Grant to keep the Club afloat. We have also
tried to use as much of the raffle profit to
support the work of Sue Ryder Hospice and
recently sent them another £100 donation, for
which they are very grateful.
Next season, the concerts will commence on
19 September and we hope to feature at
least two musicians from the USA in the line
up to January 2027. Once everything is
confirmed, David will circulate details and the
concerts will be uploaded onto the Key
Theatre website, hopefully in the next few
weeks; a new club leaflet will also be
available. Looking forward to the Mark
Nightingale Sextet concert.

th 

Best wishes and hoping you all have a good
summer.

Steve Fishwick/Leon Greening/ Alex
Garnett Quintet

We are very excited to present this
fabulous band, led by brilliant
trombonist Mark Nightingale, an award
winning giant of British Jazz, who has
brought together this all star sextet. The
20th Century produced a host of great
instrumental jazz tunes, written by
masters of the idiom, that endure to this
day. These are not songs from musicals
but handcrafted jazz classics written as
vehicles for the greatest improvisers of
their day. 
The sextet will be playing a full
programme of these well-known tunes,
inventively reimagined for this group led
by two of the country’s foremost jazz
musicians.
Nightingale and Barnes are both well
established multi award winning soloists
but with the addition of young jazz
trumpet phenomenon James Davison
this becomes a truly formidable front
line.

The equally star-studded rhythm section
comprises Graham Harvey on piano,
Jeremy Brown on bass and Ian Thomas on
drums. Expect a programme of straight-
ahead jazz arrangements flawlessly played
with inspired soloing, interspersed with
anecdotes and peppered with humour.

https://www.facebook.com/PeterboroughJazzClub/?locale=en_GB
https://www.instagram.com/peterboroughjazzclub
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A Spotlight on Some of the Musicians Who Have Played at the Club

One of the great pleasures of running a jazz club is the extraordinary musicians we meet along the way. Over
the years our stage has hosted players from across the UK and beyond. In this occasional series we’ll shine a
spotlight on some of those artists—looking at their backgrounds, influences, and the paths that led them to our
Club. Some will be well-known names, others rising talents, but all have helped create the memorable
evenings of jazz that we enjoy together. We hope you’ll enjoy learning a little more about the artists behind the
music.

Peter King  1940 - 2020

Peter King first performed at The Club with his Quartet on
February 18th 1994 at the Great Northern Hotel. Playing
with him were John Horler (piano), Alec Dankworth
(bass), Steve Keogh (drums).
Peter King was one of the leading figures in British
modern jazz, widely admired for his lyrical style and deep
grounding in the bebop tradition. Born in Kingston upon
Thames, he was a child prodigy who began playing the
alto saxophone at a young age and quickly developed a
mature, expressive sound influenced by Charlie Parker
and Phil Woods. King turned professional in his teens and
soon became a central presence on the UK jazz scene of
the 1960's. He performed regularly with leading British
musicians and visiting American artists, earning a
reputation for his fluent improvisation and warm tone.
Over the decades, he led numerous ensembles and
recorded extensively, both as a bandleader and
sideman. Although firmly rooted in bebop, King’s playing
remained fresh and inventive, marked by clarity, swing,
and emotional depth. He was also a respected educator,
mentoring younger musicians and passing on his
knowledge of jazz language and tradition.
Peter King’s legacy endures as one of Britain’s finest alto
saxophonists, a musician who combined technical
brilliance with genuine feeling.

Art Farmer 1928 - 1999

Art Farmer first performed at The Club with his Quartet on
October 21st 1994 at the Great Northern Hotel. Playing
with him were John Pierce (piano), Dave Green (bass),
Martin Drew (drums).
Art Farmer was one of the most lyrical and expressive
voices in modern jazz. Born in Council Bluffs, Iowa, and
raised in Phoenix, Arizona, he emerged in the 1950s as a
trumpeter of remarkable warmth and subtlety. Farmer
first gained attention playing with bandleaders such as
Horace Silver and Gerry Mulligan, and later co-led the
Jazztet with Benny Golson.
Although initially known as a trumpeter, Farmer became
closely associated with the flugelhorn, whose mellow
tone suited his introspective style. His improvisations
were marked by elegance, melodic invention, and
emotional depth rather than showmanship.
Farmer spent much of his later career in Europe,
particularly in Vienna, where he became a respected
figure on the international jazz scene. Over several
decades, he recorded extensively as a leader and
sideman, leaving a legacy of refined, deeply musical
performances that continue to influence jazz musicians
today.
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Bruce Adams

Bruce Adams first performed at The Club on November
18th 1994 at the Great Northern Hotel. Playing with him
were Alan Barnes (sax), Dave Newton (piano), Matt Miles
(bass), Steve Brown (drums).

Bruce Adams is widely regarded as one of the leading
mainstream jazz trumpeters in the United Kingdom. Born
in London in 1953, he grew up in a musical environment—
his father was a professional bassist—which helped
shape his early interest in jazz. Adams developed a
strong, swinging style influenced by American greats
such as Harry "Sweets" Edison and Clark Terry.

He first gained prominence in the 1970's as a member of
the band led by saxophonist Bobby Wellins. Over the
years, Adams has worked with a wide range of notable
musicians, including Kenny Baker and Alan Barnes, with
whom he formed a particularly successful and enduring
musical partnership.

Adams is admired for his warm tone, melodic phrasing,
and deep understanding of the swing tradition. He has
performed extensively across the UK and internationally,
appearing at major jazz festivals and clubs. His
recordings and live performances continue to
demonstrate a commitment to classic jazz values while
maintaining a fresh and engaging musical voice.

Tina May  1961 - 2022

Tina May first performed at The Club on February 17th
1995 at the Great Northern Hotel. Playing with Tina were
Dave Newton (piano), Simon Woolf (bass), Dave Ohm
(drums).
Tina May was one of Britain’s most admired jazz
vocalists, celebrated for her expressive voice,
impeccable phrasing, and deep affinity with both the
American jazz tradition and European influences. Born in
Surrey, she did not initially pursue music as a career,
working in administration before fully committing to
singing in her twenties. Once she did, her rise was swift,
earning recognition for her warm tone and subtle,
emotionally intelligent interpretations.
May became particularly associated with French
chanson as well as jazz standards, performing fluently in
both English and French. Her long residence in Paris
enriched her style, and she developed a strong following
across Europe. She collaborated with leading musicians
on the British and international jazz scenes, recording a
series of acclaimed albums that showcased her
versatility—from intimate ballads to swinging,
rhythmically assured performances.
A highlight of her career was winning the Best Vocalist
award at the British Jazz Awards, affirming her standing
among the UK’s finest jazz singers. She was also known
for her theatrical projects, including works that blended
storytelling with jazz, such as tributes to literary and
musical figures. Tina May’s artistry lay in her ability to
inhabit a lyric with sincerity and nuance, bringing clarity
and feeling to every performance.
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A tribute by Terence Collie to a special friend and musician Nick Hill who
played at the Club many times

Nick Hill, the blind trumpet and flugelhorn player from St Neots in Cambridgeshire who has died at the age of 68,
was one of the most inspirational musicians and people I have ever known.
Nick was around fifteen years older than me. Growing up in St Neots, I had heard his name mentioned often, but it
wasn’t until my mid-twenties, after returning from a few years living in the Channel Islands and beginning to
immerse myself seriously in jazz, that our paths crossed properly.
While I was in Jersey, bassist Mike Harris gave me Nick’s phone number after hearing I planned to move back to St
Neots. I spent days trying to gather the courage to call him. Before I ever did, the phone rang. A deep voice asked,
“Have you got your diary with you?” It was Nick. Mike had passed on my number, and without ceremony he began
giving me dates for gigs at PizzaExpress in Cambridge.
Excitedly, I asked who the rhythm section would be.
“There isn’t one,” he replied. “These are solo and duo gigs.”
That first engagement began a musical partnership that would last for hundreds of performances over many years.
I would pick Nick up from the main road near his house and drive us to gigs across the East and South East of
England: PizzaExpress venues in Cambridge, Bishop’s Stortford, Hertford and Peterborough, along with Kettners in
London and countless other performances besides. The journey there and back became part of the ritual.
Nick had been totally blind since the age of twenty-one following a “kill-or-cure” medical procedure on both retinas
after complications caused by diabetes. Yet he rarely spoke about blindness with self-pity. In fact, he once told me
that living with blindness was the easy part — the difficult part was having to self-administer insulin injections every
day.
Typically self-deprecating, Nick used to describe himself as “a Grade 1 failed trumpet player”. After losing his sight,
he learned to play properly by ear. His sound owed much to the lyricism of Chet Baker and the warmth and
mellowness of Art Farmer. What amazed me most was his ability to memorise complex jazz heads and improvise
beautifully through sophisticated harmonic changes, all while insisting he knew no musical theory.
One Boxing Day at the Great Northern Hotel in Peterborough, Peter Boizot came over and instructed us to play
nothing but Christmas songs for the entire evening. At the time, I barely knew any seasonal repertoire, and this was
long before smartphones, iPads or iReal Pro apps. Sensing my panic, Nick calmly said, “Just play whatever chords
you want and I’ll play over the top.”
He completely saved the gig. No matter what changes I threw underneath him, Nick somehow found the melodies
and made it sound as though we were performing sophisticated re-harmonised arrangements.
Another enduring memory from those PizzaExpress years was Nick’s devotion to spicy food. After almost every gig
he would order an American Hot pizza and take the leftovers home in a takeaway box. The hotter the food, the
happier he seemed. One evening I gave him some chilli peppers from the Seychelles that my parents had brought
back, warning him they were exceptionally strong. On the drive home he decided he couldn’t wait to try one and bit
straight into it. Moments later he announced his ears had popped, his eyes were streaming, and he had to drive
home with the car window open and his tongue hanging out into the night air.
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Nick’s determination was extraordinary. Nothing stopped him travelling to gigs all over the country independently. He
would make his own way by train to performances at Jazz at Retro in Teddington or The Tea Box in Richmond entirely
unassisted. His ears never stopped working. Often, while another musician soloed, Nick would appear to be turned
away from the bandstand, deep in conversation at the bar, laughing with the staff. Yet the moment you finished he
would reference some tiny detail from your solo that proved he had heard absolutely everything.
The Cambridge PizzaExpress residency Nick eventually handed over to me became an invaluable learning opportunity
and an important source of work and networking. He also ran long-standing residencies at venues in Cambridge and
Bedford. Because Nick worked full-time as a civil servant, he never relied on music financially. In fact, he would
frequently subsidise gigs out of his own pocket simply to keep live jazz going.
Nick also possessed an uncanny ability to judge character almost instantly. One of his famous tests was to buy
someone a drink and quietly wait to see whether they returned the gesture. From this would often emerge one of his
devastatingly accurate nicknames. Mine was “Techno”, thanks to my obsession with consumer electronics.
Although Nick stopped performing publicly for around a decade, one of his final public appearances was with me at
Hot Numbers. The last time we ever played together was at a small gathering at my parents’ house in St Neots in 2016,
while my father was seriously ill. Nick later attended my father’s funeral in 2017 — by that point he was far more than a
musical colleague. He was family.
He was also a mentor. He introduced me to countless musicians over the years, from PizzaExpress regulars to artists I
would later book for festivals, jazz clubs and concert series myself. Nick seemed to know everybody in British jazz. I
remember once flicking through his address book while searching for a dep. drummer’s number and being astonished
by the names inside. Yet he rarely needed the book. Hundreds of phone numbers, along with his diary — and usually
mine too — existed entirely in his memory.
In recent years it became harder to stay in regular contact, particularly after he withdrew from the jazz scene. The last
time we spoke, he was disappointed to miss one of my St Neots Jazz Club performances. I had hoped he might come
along and sit in with the quartet one more time.
Nick Hill was an exceptional musician, but more importantly he was an exceptional human being: fiercely intelligent,
hilariously funny, generous beyond measure, stubborn, perceptive and deeply loyal. The British jazz scene is poorer
without him, and those of us lucky enough to share a bandstand, a late-night drive home, or simply a conversation
with him will never forget him.
Nick Hill. Born 26 July 1957. Died 5 May 2026. In sadness.


